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Mozart Symphony No
25 In G Minor

Introduction

There are few musical
openings as arresting as
the first eight bars of
Mozart Symphony No
25 In G Minor. A
surging, unison G minor
arpeggio erupts from the
orchestra, immediately
establishing a tense,
dramatic atmosphere
that was rare for a
seventeen-year-old
composer in 1773. This
symphony, composed in
Salzburg during a period
of intense creative
growth, is one of only two
symphonies Mozart wrote
in_ a minor key (the other

being the famous
Symphony No. 40 in G
minor). Often called the
“Little G Minor”
symphony to distinguish
it from its later
counterpart, Mozart
Symphony No 25 In G
Minor K. 183 is a
masterpiece of the Sturm
und Drang (Storm and
Stress) style that swept
through European music
in the 1760s and 1770s.
Ilts emotional intensity,
structural sophistication,
and lasting influence
make it an essential work
in the classical repertoire.
In this article, we will
explore the historical
context, detailed
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movement-by-movement
analysis, cultural
significance, and
enduring legacy of this
remarkable symphony.

Historical
Context and
Composition

Mozart’s Salzburg
Years

By 1773, Wolfgang
Amadeus Mozart had
already toured much of
Europe, absorbing
musical styles from lItaly,
France, and Germany. He
was employed as a court
musician to Archbishop
Hieronymus Colloredo in
Salzburg—a position that
offered  security  but
limited his creative
freedom. Yet in the
summer of 1773, Mozart
produced a remarkable
set of symphonies,

including the dramatic
No. 25 in G minor. This
work stands out because
minor keys were still
relatively uncommon for
symphonies, which were
generally expected to be
cheerful and bright in
major keys. The choice of
G minor signaled a new
depth of expression, one
that resonated with the
contemporary literary
and artistic movement
known as Sturm und
Drang, characterized by
heightened emotion,
turbulence, and a
fascination with the
sublime and the dark.

Influence of Haydn
and the Viennese
School

Mozart’s exposure to the
symphonies of Joseph

Haydn, particularly
Haydn’'s “Sturm und
Drang” works like
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minor (“Trauer”) and
Symphony No. 45 in F-
sharp minor (“Farewell”),
is clearly evident in the
Mozart Symphony No
25 In G Minor. Haydn
had pioneered the use of
intense chromaticism,
surprising dynamic shifts,
and syncopated rhythms
to create emotional
urgency. Mozart built on
these ideas but infused
them with his own
melodic grace and formal
clarity. The Salzburg
court was primarily

conservative, yet
Mozart's symphony
suggests a restless,

forward-looking spirit that
would later fully blossom
in his mature works.

Manuscript and
Dating

The autograph score of
Mozart Symphony No

October 5, 1773. It was
catalogued by Ludwig
von Kochel as K. 183
(and later as K. 173dB).
The symphony is scored
for two oboes, two
bassoons, four horns (in
G, B-flat, and F), and
strings—an unusually rich
horn section that adds
brass-like gravity to the
sonority. The presence of
two bassoons instead of
the customary one also
contributes to the darker
timbre, especially in the
lower registers.

Structural
Overview and
Movement
Analysis

The symphony follows
the standard four-
movement structure of
the classical era, but
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each movement carries
its own dramatic weight.
The overall key of G
minor unifies the work,
though the slow
movement shifts to a
contrasting major key.

Movement 1:
Allegro con brio (G
minor, 4/4)

The  first  movement
opens with the famous
half-bar rest followed by
a forceful rising G minor
arpeggio. The violent,
syncopated rhythm and
the use of sharp dynamic
contrasts (sudden piano
after the forte opening)
are hallmarks of the
Sturm und Drang
aesthetic. The exposition
presents a turbulent first
theme in G minor, with a
second theme in the
relative major key of B-
flat major that offers a
brief respite of lyrical

calm. The development
section is particularly

adventurous: Mozart
modulates through
remote keys,

fragmenting the opening
motif and layering it with
imitative counterpoint.
The recapitulation brings
back the opening
material in G minor, but
Mozart truncates the
second theme to
maintain tension. A short
coda reinforces the G
minor tonality, ending
the movement with
unresolved energy.

e Key features:
Unison opening,
syncopation, wide
melodic leaps,
chromatic
harmonies.

e Instrumental
highlight: The four
horns provide a
dark, majestic
underpinning,
especially in the
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passages.

Movement 2:
Andante (E-flat
major, 2/4)

In a stunning contrast,
the second movement is
marked Andante and
shifts to the submediant
key of E-flat major. The
mood is gentle, almost
pastoral, but not without
an underlying
melancholy. The
movement begins with a
simple, song-like theme
introduced by the strings,
accompanied by delicate
woodwind filigree from
the oboes and bassoons.
The structure is a sonata
form without
development—essentially
a compact sonatina.
Mozart writes beautifully
flowing melodic lines,
with subtle chromatic
inflections that remind us

horns take on a quieter
role, offering sustained
harmonies. This
movement provides the
necessary emotional
contrast that makes the
return to G minor in the
third movement even
more jarring.

Movement 3:
Menuetto (G minor,
3/4) -Trioin G
major

The minuet is one of the
most striking of the
classical era. Instead of a
courtly dance, Mozart
delivers a stern, almost
aggressive minuet in G
minor. The dotted
rhythms and strong
accents on the first beat
create a sense of
relentless drive. The
melody is angular, with
leaps of a sixth and
seventh. The trio section
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unexpectedly shifts to G
major, offering a moment
of brightness with a more
relaxed, pastoral
character (oboe and
bassoon solos are
prominent). But the
return of the minor-key
minuet feels inevitable,
and the movement ends
with a blunt, no-nonsense
cadence. This use of a
contrasting major key
within a minor-key
symphony was innovative
for its time.

Movement 4:
Allegro (G minor,
2/2 - alla breve)

The finale is a whirlwind
of energy. Marked Allegro
and in cut time, it opens
with a breathless running
figure in the strings,
punctuated by sharp
sforzando chords. The
movement is in sonata
form, but the

development section is
more compact than the
first movement’s. The
second theme again
appears in B-flat major
but is quickly swept away
by the restless G minor
drive. The syncopated
rhythms and relentless
forward motion are
reminiscent of the finale
of Haydn's “Farewell”
Symphony. The coda is
intense, with the strings
climbing to a high G
before a final, decisive
orchestral thrust. The
ending is not tragic but
fierce, leaving the
listener invigorated
rather than sorrowful.

Musical
Significance
and Analysis

The “Little G
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Relationship to
Symphony No. 40

Why is Mozart
Symphony No 25 In G
Minor often called the
“Little G Minor”? Simply
to distinguish it from his
Symphony No. 40 in G
minor, K. 550 (1788). The
later symphony is longer,
more psychologically
complex, and uses
counterpoint far more
richly. But the No. 25 is
no mere precursor; it is a
fully realized work of
dramatic intensity. Both
symphonies share a
similar opening gesture
(unison arpeggio) and
both are in G minor, but
No. 25 is more overtly
Sturm und Drang—more
angular, more restless.
No. 40, by contrast,
contains a deeper pathos
and a famous melodic
sweetness. Listening to

Mozart's remarkable
evolution as a
symphonist over fifteen
years.

Use of Instruments
for Dramatic Effect

The scoring of the
Mozart Symphony No
25 In G Minor is
innovative: four horns
(doubling parts) add a
weight rarely heard in
earlier symphonies.
Mozart uses the horns in
two pairs: two in G and
two in B-flat (or F) to
cover the full range of
keys. This allows him to
write sustained horn
passages in the outer
movements that are both
powerful and dark. The
bassoons often double
the cellos and basses,
reinforcing the lower
strings, but they also
have independent
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lines—especially in the
Andante, where they
create a plaintive
countermelody. The
oboes provide piercing,
mournful colors in the
minor-key sections. The
result is a sound world
that is both rich and
stark, perfectly suited to
the work’s dramatic
intent.

The Sturm und
Drang Aesthetic

Mozart's symphony is a
textbook example of the
Sturm und Drang style in
instrumental music.
Originating in German
literature, this movement
emphasized raw emotion,
the sublime, and
revolutionary fervor. In
music, it translated into
minor keys, abrupt
dynamic changes,
syncopation, and sudden
silences. The Mozart

Symphony No 25 In G
Minor has all these
elements: the opening
silence before the
arpeggio, violent
contrasts between forte
and piano, and the use of
diminished seventh
chords to create anxiety.
Notably, Mozart refrains
from resolving the
tension in a major-key
triumphant ending; the
final movement stays
firmly in G  minor,
achieving catharsis
through unrelenting
energy rather than pure
darkness.

Cultural
Impact and
Legacy

Use in Film and
Popular Culture

Perhaps the most famous
modern encounter with
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25 In G Minor is its
appearance in the 1984
film Amadeus (directed
by MiloS Forman). The
symphony’s opening
theme blasts over the
opening credits and is
used during the intense
“Confutatis” sequence to
underscore the fiery,
hellish vision of Mozart’s
Requiem. The director,
along with music editor
Walter Murch, chose this
symphony because its
raw, youthful energy
symbolized Mozart’'s
genius before it was
broken by Salieri’'s
imagined machinations.
The performance was
recorded specifically for
the film, with the
Academy of Ancient
Music under Christopher
Hogwood. The use of
period instruments (lower
pitch, natural horns) gave
the symphony a sharper,

perfectly matched the
film’s dramatic
aesthetics.

Performance
History and
Notable Recordings

In the concert hall, the
symphony has remained
a staple of the classical
repertoire. Early
recordings by conductors
such as Wilhelm
Furtwangler, Karl Bohm,
and Leonard Bernstein
are revered for their
dramatic power. On
period instruments,
recordings by Sir John
Eliot Gardiner (English
Baroque Soloists) and
Nikolaus Harnoncourt
(Concentus Musicus
Wien) have illuminated
the symphony’s raw,
uncompromising

sonorities. Modern
orchestras often play it
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with a full string section,
but the best
performances retain the
tension between
aggressive attack and
lyrical relief.

Influence on Later
Composers

The influence of Mozart
Symphony No 25 In G
Minor can be traced
through Beethoven's
early C minor works,
especially his Symphony
No. 1 in C major, which
pays homage to Mozart's
symphonic style, and his
Symphony No. 5 in



