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Introduction: The Enduring Power of This Bridge
Called My Back

Few literary works have altered the landscape of feminist thought and
activism as profoundly as This Bridge Called My Back: Writings by Radical
Women of Color. First published in 1981 and co-edited by Cherrie L. Moraga
and Gloria E. Anzaldua, this groundbreaking anthology gave voice to a
generation of women who had been marginalized both within mainstream
feminism and by the larger society. The book’s full titte—This Bridge Called
My Back Writings By Radical Women Of Color By Cherrie L
Moraga—encapsulates its mission: to serve as a bridge between different
struggles, identities, and perspectives. For readers seeking a foundational
text of intersectional feminism, this collection remains as relevant today as it
was over four decades ago.

In this article, we will explore the origins of the anthology, its key themes,
the biographical context of Cherrie L. Moraga, and the lasting impact of This
Bridge Called My Back on literature, activism, and academic discourse. By
understanding the book’s radical insistence on centering the experiences of
women of color, we can appreciate why it is still required reading in gender
studies, ethnic studies, and social justice courses worldwide.

The Birth of a Radical Anthology

The late 1970s and early 1980s were a time of intense ferment within the
women’s movement. While second-wave feminism had achieved significant
gains, many women of color felt that their specific concerns—rooted in the
intersections of race, class, sexuality, and colonialism—were being ignored
or tokenized. It was in this context that Cherrie L. Moraga and Gloria
Anzaldla began collecting writings from a diverse array of contributors,
many of whom were activists, poets, and academics. The resulting volume,
This Bridge Called My Back Writings By Radical Women Of Color By
Cherrie L Moraga, was both a critique and a call to action.

Moraga, a Chicana lesbian feminist, brought her own experience of living at
the intersections of oppression. Her famous essay “La Glera” in the
anthology explores how her light skin provided privilege even as her
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Women Writers.” Together, they curated a collection that refused to
separate the personal from the political, insisting that the most intimate
experiences of women of color were valid sources of theory and resistance.

Key Structural Elements of the Book

The anthology is divided into several sections, each addressing a different
dimension of radical womanhood. These include “Children of the Earth,”
“The Politics of the Body,” and “Theorizing from the Margins.” By organizing
the writings thematically, Moraga and Anzaldla created a framework that
allowed readers to see the common threads linking different struggles. The
book also includes a powerful preface by Toni Cade Bambara, who called it
“a book that will change the way we think about women, about politics,
about power, about the territory of the soul.”

Every essay, poem, and letter in This Bridge Called My Back Writings By
Radical Women Of Color By Cherrie L Moraga serves as a testament to
the resilience of women who refuse to be silenced. The contributors include
Audre Lorde, Barbara Smith, Chrystos, and many others, each offering a
unigue perspective on what it means to be both a woman and a person of
color in a society structured by white supremacy and patriarchy.

Major Themes and Insights

One of the most powerful themes in the anthology is the concept of “theory
in the flesh.” This term, coined by Moraga and Anzaldda, refers to the idea
that lived bodily experience—especially the experience of oppression—is a
legitimate form of knowledge. For example, a Latina woman’s experience of
being harassed for speaking Spanish is not merely a personal anecdote; it is
data that reveals systemic racism. The contributors to This Bridge Called
My Back Writings By Radical Women Of Color By Cherrie L Moraga
consistently argue that the personal is not only political but also theoretical.

Intersectionality Before the Term Existed

While Kimberlé Crenshaw would later coin the term “intersectionality” in
1989, the writings in this anthology already embodied the concept. The
women in this book refused to prioritize one axis of oppression over another.
They spoke about being silenced because they were women, but also
because they were Black, Indigenous, Asian, or Latina. They addressed
homophobia within communities of color and racism within the feminist
movement. This holistic approach to liberation was radical then and remains
critical today.

The Politics of Identity and Solidarity

Another central theme is the tension between identity politics and coalition-
building. The contributors are unapologetic about naming their specific
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writes in her introduction, “We are the colored in a white feminist movement.
We are the feminists among our own people.” The book challenges readers
to see that solidarity does not mean erasing difference but rather
understanding how different forms of oppression are interconnected.

The Role of Cherrie L. Moraga

Cherrie L. Moraga is not only a co-editor but also a central voice in the
anthology. Her essay “La Guera” is one of the most frequently cited pieces.
In it, she reflects on her journey from a working-class Chicana family to
becoming a feminist writer. She discusses how her light skin allowed her to
pass as white in some contexts, but her lesbianism and class background
marked her as an outsider. Through This Bridge Called My Back Writings
By Radical Women Of Color By Cherrie L Moraga, she insists that
radical women of color must be the authors of their own liberation
narratives.

Moraga'’s later work, including plays such as Heroes and Saints and memoirs
like Waiting in the Wings, continues to explore these themes of identity,
body politics, and community. She has remained a fierce advocate for
LGBTQ+ rights, immigrant rights, and Chicana feminism. Her collaboration
with Anzaldla in editing This Bridge Called My Back cemented her legacy as
a pioneer of intersectional feminism.

Impact on Academia and Activism

Upon its publication, This Bridge Called My Back Writings By Radical
Women Of Color By Cherrie L Moraga was met with both acclaim and
resistance. Some mainstream feminist publishers rejected it, leading the
editors to seek out smaller, independent presses. But once it reached
readers, the impact was immediate. The anthology became a cornerstone of
women’s studies, ethnic studies, and queer theory courses. It inspired a
generation of scholars to center the experiences of women of color in their
research.

Influencing Third-Wave Feminism

The book helped lay the groundwork for what would later be called third-
wave feminism. Young feminists in the 1990s, many of whom had grown up
with the critiques of second-wave feminism, found in This Bridge Called My
Back a model for a more inclusive movement. The emphasis on multiple
identities, the validation of anger as a political emotion, and the insistence
on self-definition all became hallmarks of later feminist thought. Every time a
reader picks up This Bridge Called My Back Writings By Radical
WomEn=OT Color By Chétrie T Mordgd;, they a're-e a'gm' “With=th®
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intellectual roots of contemporary intersectionality.
Global Reception and Translation

The anthology has been translated into several languages and is studied
around the world. In Latin America, for instance, it has influenced indigenous
and Afro-descendant feminist movements. The book’s message that women
of color are not simply victims but theorists and leaders resonates across
borders. The editors intentionally included writings that were accessible yet
intellectually rigorous, ensuring that the book could be used by grassroots
organizers as well as university students.

Why This Book Remains Essential Today

In an era of renewed struggles for racial justice, climate justice, and LGBTQ+
rights, This Bridge Called My Back Writings By Radical Women Of
Color By Cherrie L Moraga remains a vital resource. The issues it
addresses—economic inequality, cultural erasure, state violence, the politics
of the body—are as urgent as ever. Furthermore, the book offers a model for
how to build solidarity across difference without erasing specificity. Its
contributors remind us that radical imagination is necessary for liberation.

For Students and Activists

New readers often find the book challenging because it refuses to provide
easy answers. Instead, it invites readers to sit with discomfort and
complexity. The poems by Audre Lorde, such as “A Litany for Survival,” are
still recited at protests and vigils. The letters between contributors show the
work of building trust across differences. Whether you are a student writing a
paper on feminist theory or an activist organizing a coalition, This Bridge
Called My Back Writings By Radical Women Of Color By Cherrie L
Moraga offers both inspiration and practical wisdom.

Conclusion: A Bridge That Still Holds

More than forty years after its first publication, This Bridge Called My Back
has not aged. Its urgency, its poetry, its call to arms remain vibrant. Cherrie
L. Moraga and Gloria AnzaldlUa created something rare: a book that is
simultaneously a weapon, a healing balm, and a map. The phrase This
Bridge Called My Back Writings By Radical Women Of Color By
Cherrie L Moraga has become shorthand for a kind of fearless,
intersectional writing that refuses to apologize for its existence. Every reader
who crosses this bridge finds themselves changed—called to action, called to
community, called to a deeper understanding of what it means to be a
radical woman of color in a world that often denies that identity. For those
who have not yet encountered this work, there is no better time to pick it up
and start reading.
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e Notable contributors: Audre Lorde, Barbara Smith, Chrystos, Toni
Cade Bambara.

e Lasting impact: Foundation for third-wave feminism, influence on
global feminist movements, required reading in gender and ethnic
studies.

In the end, This Bridge Called My Back is a testament to the power of
collective voices. It is a reminder that radical women of color have always
been at the forefront of liberation struggles—and that their writings continue
to show us the way forward.
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