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A Troll In Central Park

Introduction: Unearthing the Magic of "A Troll in Central Park"

In  the  vast  landscape  of  1990s  animated  films,  few  titles  carry  the  peculiar  charm  and  mixed
legacy of  A Troll  in Central Park.  Released in 1994 by the legendary Don Bluth and his
production company, this often-overlooked gem tells the story of Stanley, a gentle troll with a
magical green thumb who is cast out of the troll kingdom for his kindness. Banished to the heart
of New York City, he discovers a world far different from his own, ultimately teaching both trolls
and humans about the power of love, nature, and believing in oneself. While it may not have
achieved the blockbuster status of Bluth’s earlier works like An American Tail or The Land Before
Time, this film has quietly cultivated a dedicated cult following. Let us dig deep into the soil of this
animated story, exploring its creation, characters, themes, and lasting footprint on pop culture.

The Creative Mind Behind the Troll: Don Bluth’s Vision

To understand A Troll  in Central  Park,  one must  first  appreciate  the creative  force  behind it.
Don Bluth, a former Disney animator, left the studio in 1979 to pursue a more story-driven, hand-
drawn  animation  style.  His  films  often  carried  dark  undertones,  emotional  depth,  and  a  strong
moral compass. After the commercial disappointment of Thumbelina (1994), Bluth and his team
turned to a smaller, more intimate project. The idea had been brewing for years: a story about a
troll  who  could  grow  flowers  with  a  touch.  Bluth  envisioned  a  film  that  celebrated  the  natural
world and the idea that kindness is its own form of magic. The setting of Central Park was chosen
as a vibrant, iconic contrast to the dreary, underground troll world. The production faced financial
constraints,  and  the  film  was  ultimately  released  by  Warner  Bros.  Family  Entertainment  with  a
limited theatrical run, but it found a second life on home video.

The Plot: From Underworld to Overground

The story begins in the gloomy, fungus-filled underground kingdom of Trolls. Here, the evil Queen
Gnorga  (voiced  with  delicious  malice  by  Cloris  Leachman)  rules  with  an  iron  fist.  She  despises
anything that grows or blooms, instead favoring slime, mushrooms, and darkness. Her husband,
King Llort, is a bumbling and henpecked ruler. Into this world is born Stanley (voiced by Dom
DeLuise), a gentle troll who possesses the unique ability to make plants grow simply by touching
them. He can even turn dead wood into vibrant flowers. This is considered a dangerous anomaly
in Queen Gnorga's  kingdom. After  a beautiful  rose accidentally  blooms in her  throne room,
Gnorga banishes Stanley with a magic spell that sends him to "the most miserable place on Earth"
– New York City.

Stanley lands in Central Park, which (in the film's portrayal) is a gray, grimy, and unhappy place.
He is terrified at first, but quickly realizes that his powers work above ground as well. He begins to
secretly tend to the park's wilting plants, turning patches of dirt into lush gardens under the cover
of night. Meanwhile, two human children, Gus and Rosie, are struggling with their own problems.
Gus is a shy boy who is bullied at school, and Rosie is his protective but also lonely sister. They

discover Stanley and his magical garden, and a friendship blossoms. Together, they must defend
Stanley's paradise from a greedy park manager, a snobbish society woman, and eventually from
Queen Gnorga herself, who comes to reclaim the troll and destroy all happiness.

Characters That Bring the Story to Life

One of the strengths of A Troll in Central Park  lies in its colorful cast, each representing
different facets of the film's themes.

Stanley: The Troll with a Heart of Gold

Stanley is an anomaly in troll society. Voiced by the beloved comedian Dom DeLuise, he is soft-
spoken, kind, and deeply empathetic. Unlike the typical troll archetype, Stanley is not a menacing
creature but  a gentle  outcast.  His  magical  green thumb serves as a metaphor for  creative
expression and the power of nurturing. His journey from being an outcast in his own world to
becoming  a  hero  in  another  is  the  emotional  core  of  the  film.  Stanley  teaches  us  that  being
different  is  not  a  weakness;  it  is  a  gift  that  can  bring  beauty  to  others.

Queen Gnorga: A Villain Who Hates Flowers

Queen Gnorga is  one of  animation’s more unique antagonists.  She does not seek power or
treasure;  she  simply  wants  to  eradicate  all  joy  and  color.  Her  hatred  of  flowers  is  a  powerful
symbol  of  rejecting  life,  growth,  and  happiness.  Cloris  Leachman’s  voice  performance  is
delightfully campy and menacing, making Gnorga both frightening and amusing. Her sidekicks – a
gang of slime-slinging trolls and her weary husband King Llort – add to the comedic villainy.

Gus and Rosie: The Human Connection

The human siblings provide the anchor to reality. Gus (voiced by Phillip Glasser) is sensitive and
artistic, which makes him a target for bullies. Rosie (voiced by Tawny Sunshine Glover) is his
protector. Their relationship with Stanley helps them overcome their own insecurities. Gus learns
to stand up for himself, while Rosie learns that being strong also means being kind. They are
relatable protagonists for children dealing with bullying or loneliness.

Supporting Cast

Other side characters enrich the New York setting. There is a gruff but good-hearted park security
guard, a snooty art critic who mistakes Stanley's garden for high art, and a pack of streetwise
pigeons. These characters add texture and humor, though some critics note that the human
characters are less developed than the fantastical ones.



Themes: Growth, Kindness, and Environmentalism

Beneath its simple exterior, A Troll in Central Park is rich with thematic substance. The most
obvious theme is environmentalism. Stanley’s magic is the ability to make things grow. The film
posits that nature is fragile and needs care, and that even a small patch of green in a concrete
jungle  can  make  a  difference.  The  contrast  between  the  sterile,  gray  city  and  the  lush,  vibrant
garden is a visual representation of the battle between industrialization and nature.

Another major theme is the power of kindness and self-acceptance. Stanley is banished because
he is kind. Throughout the film, he never uses his powers for revenge or personal gain. He gives
freely of his magic, healing a wounded bird, cheering up sad children, and beautifying the park for
everyone. The film suggests that true strength lies in gentleness. Queen Gnorga's eventual defeat
comes not through violence, but through a simple act of love: a flower given freely.

The film also touches on the idea of found family and belonging. Stanley finds a home not in the
troll kingdom but in Central Park, among the trees and the children. Gus and Rosie, who feel like
outsiders at school, also find a family with Stanley. This message resonates with anyone who has
ever felt like they didn't fit in.

Production and Animation Style

Don Bluth’s signature animation style is on full display in A Troll in Central Park. The hand-
drawn  art  is  lush,  with  detailed  backgrounds  and  fluid  character  movements.  The  troll  world  is
rendered in dark greens, browns, and purples, with slimy textures and twisted roots. In contrast,
Central Park is initially gray and bland, but as Stanley works his magic, it bursts into vivid reds,
yellows, and blues. The animation of the flowers blooming is particularly beautiful, with each petal
and leaf drawn with care. The character designs are classic Bluth: round faces, expressive eyes,
and exaggerated proportions. The trolls themselves are a creative reimagining of folklore – not
the ugly, hulking creatures of legend, but rather small, goblin-like beings with long noses and
pointed ears.

However,  the film was produced on a relatively modest  budget.  Some sequences show signs of
cost-cutting,  such  as  limited  frame  rates  in  background  animation  and  some  stiff  character
movements. The songs, composed by Robert and Richard Sherman (of Mary Poppins and The
Jungle Book fame), are catchy but arguably forgettable compared to Bluth's previous musicals.
Still, the Sherman brothers' touch is evident in numbers like “A Touch of Magic” and “I’m a Troll,”
which carry a whimsical, old-fashioned charm.

Reception and Box Office Performance

Upon its release in October 1994, A Troll in Central Park received mixed to negative reviews
from critics. Many praised the animation and the environmental message but criticized the thin
plot,  clichéd characters,  and lack of  emotional  depth compared to Bluth’s  earlier  work.  The film
was a commercial disappointment, grossing only around $71,000 in its limited theatrical release.
It quickly disappeared from theaters and was considered a failure. However, the story did not end
there.  Like  a  flower  pushing  through  concrete,  the  film found  new life  on  home video.  Children
who watched it on VHS in the mid-90s grew up with fond memories. Over the years, it has been

rediscovered by a new generation through streaming services. Today, it is viewed with nostalgic
affection, and many fans appreciate its gentle charm and straightforward message.

Cultural Impact and Legacy

While A Troll in Central Park is far from a household name, it has achieved a unique status as a
cult classic. It is often cited by animation enthusiasts as an example of the "forgotten Bluth film."
Its  legacy is  intertwined with  the rise  of  internet  fandom; forums and social  media  groups
dedicated to "lost" or "underrated" animated films frequently include it. The character of Stanley
has become an icon for those who feel like outsiders. The film's central idea – that a little bit of
magic and kindness can transform a barren place into a garden – is a hopeful message that
resonates across generations.

Furthermore, the film's environmental themes are more relevant than ever. In an age of climate
anxiety, a story about a character who can make plants grow anywhere and who teaches others
to appreciate nature feels prescient.  The film has also been analyzed in academic circles for its
depiction of gender roles (the villain is a powerful female queen, while the hero is a gentle male
troll) and its subversion of typical fairy-tale tropes.

Similar Films and Comparisons

A Troll in Central Park shares thematic DNA with other Don Bluth films like The Secret of NIMH
(1982), which also features a protagonist using a magical object to save her family and home.
However, it is tonally lighter than most of Bluth's work. It bears resemblance to other 1990s
animated  films  with  nature-centric  messages,  such  as  FernGully:  The  Last  Rainforest  (1992)  or
Pocahontas (1995). It also echoes the gentle fantasy of The Pebble and the Penguin, another
Bluth film from the same era. What sets it apart is its urban setting. Most animated films of the
time were set in fairy-tale kingdoms or deep forests. Placing a magical creature in the heart of
New York City was a refreshing twist.

Why It Still Matters Today

In a world saturated with CGI blockbusters and franchise-driven animation, A Troll in Central
Park stands as a testament to the hand-drawn era and to storytelling that prioritizes heart over
spectacle. It may not be perfect – the pacing drags in places, some jokes fall flat, and the songs
lack hit potential – but its sincerity is undeniable. It is a film that wears its heart on its sleeve. For
parents looking for a gentle, non-violent animated movie with a positive moral, this is a hidden
treasure. For children who feel different or lonely, Stanley is a kindred spirit. The film’s enduring
message is simple yet powerful: you can make the world bloom, one act of kindness at a time.

Conclusion

A  Troll  in  Central  Park  may  not  be  the  crown  jewel  of  Don  Bluth’s  filmography,  but  it  is  a
charming, heartfelt story that has earned a special place in the hearts of those who discovered it.
It reminds us of a time when animation was created with pencils and paint, when stories were
simpler, and when a troll with a green thumb could teach us about love, growth, and the magic
that  exists  if  we  only  stop  to  look.  Whether  you  are  revisiting  this  film  from  childhood  or
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discovering it for the first time, Central Park is waiting, and Stanley’s flowers are ready to bloom once more.


